LLl. B. Mapaw-Ornbl

OCHOBHBIE
®OHETUYECKWE NMPOLIECChI
B AHITIMACKOW PEYU

YyebHoe nocobute Ans CTYEHTOB By30B

Ow — 2006



YAK 811.111
BBK 81.2 AHnrn.

M 25
PekoMeHAOBAHO K rneyaTn YueHuiM CoseToM Owckoro
rocyaapcrseHHoro yHusepcuterta (Mpot. Ne 9 ot 14 uiona 2005

r.)

PeueH3eHTbI:
Kana. dwnon. Hayk, aoueHt C. L. Kanbirynosa
Kadeppa GoHeTukn wn rpaMMmaTuku AHMIMNCKOrO  A3blKa
bakynbTeTa MUPOBLIX A3bIKOB OwlY (M. 0. 3a8. Kadeapow,
cT. npen. Cypkeesa [. b.)
Mapaw-Ornabl W. B.

M25 OCHOBHble doHeTnyeckue npoueccsl B

AHTINACKON peyn. Yyeb. nocobue ans CTyaeHTOB BY30B

no cneunanbHOCTU «AHIMMMACKUIA A3bIK U nTepaTypa».

- Ow: 2006. - 88 c.
ISBN 9967-03-305-3

B HacToALLeM yyebHOM nocobuu AAHO
CMCTeMaTU3MpoBaHHoe NIMHrBUCTUYECKOE onucaxue
(hOHeTMYeCKUX  peyeBbIX MNPOLEeCCOB  aAHFIMWACKOrO  A3blKa.
Nocobue nmeeT NpakTUYECKU-NPUKNAAHYIO HANPABIEHHOCTb.

Llene nocobus - O3HAKOMUTb CTYAEHTOB C OCHOBHbIMW
0COBEHHOCTAMU HKWUBOM aAHMIMACKOW peun, noaBecTn ux K
MOHWMAHUIO HA CAyX W AEKOAVWPOBAHWIO PA3rOBOPHON peyn
HOCUTENA A3bIKA.

M 4602020102-05 YOK 811.111
BEK 81.2 AHrn.
ISBN 9967-03-305-3 © W. B. Mapaw-Ornsl, 2006

© Owrly, 2006



Kyrgyz Republic
Ministry of Education, Science and Youth Policy

Osh State University
Faculty of World Languages

Shukry V. Marash-Ogly

MAJOR SPEECH PROCESSES IN ENGLISH

Teaching and Learning Aid

Osh - 2006



Foreword .....

CONTENTS

Acknowledgements ...

Introduction

Phonetic System of English Sounds .....................

Dot-dash system and tonetic stress marks ...........

Part I: Speech processes ...................cooiiiiiil.

Assimilation ...

Accommodation/Adaptation ....................

| 3] VIS (o) o VIR

DeVo1CIRE/ UNVOICIRE «ovuswomsumssmae smamsnepssssss

Linking and Intrusive T’ — Liaison ............
Glottal Stop ..o

Nasal plosion

Lateral plosion

Loss

Reduction

of plosion (Plosionless) .....................

ASPITAtION oovviiiiiiiiiee e

Palatalization

Positional length of vowels .......................

Conclusion

Part II: Phonetic Reader and Exercises

Supplementary material...........................

Phonetic vocabulary

Bibliography

O N O »



MMPEAVICAOBHUE
FOREWORD

IIpemaaraemoe 1ocobue TOCBSILIEHO OMHOH W3
aKTyaABHBIX BOIIPOCOB H3y4YE€HHS H IIperojlaBaHusa
COBPEMEHHOI'0 aHTAMHCKOIO s3blKa — IIOHMMAaHHIO
AWUTEPATYPHO-PA3rOBOPHON peuw, a TaK¥XKe
VAYYILIEHHIO HAaBbIKOB YT€HHs M [IPOHU3HOIIECHUA.

ITocobue HMEET  MNPaKTHUYECKH-TIPHKAQIHYIO
HaITPaBAEHHOCTb.

I[IpakTHYECKH-IIPUKAQIHOM  aCIeKT I1ocobus
HuMeeTr LEABIO 6onee IIPOYHOE yCBOEHHE
(bOHETHYECKHX XapaKTEePUCTUK AHIMAHHMCKOTO fA3bIKA,
3aKperIA€HHE TEOPETHYECKHUX 3HAHWH MaTepuasa |
CTAHOBAGHHE IIEPBHYHBIX HAaBBIKOB paboTsl ¢
OPHUTHMHAABHBIMH  MaTepHasaMHU - TEKCTaMH,
Pperpe3eHTHPYIOIUUMH COBPEMEHHYIO XKHIBYIO
QHMAMHCKYIO pedb. OTOMY IpU3BaHa Crloco6CTBOBATH
cucTeMa IIPaKTU4YEeCKHX 3aJlaHui, cocTodliad u3
aHaAM3a A3bIKOBOIO MaTepHasa (OpUTHHAABHBIX

TCKC’I‘OB) ’ BbIABACHHA B HHX d)OHeTI/I‘X(iCKH.X
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IPOLIECCOB H BBIITIOAHEHUSA TPEHHUPOBOYHBIX
YIIpaKHEHHH.

B nocobun pacKpbIBae€TCd OJHO H3 OCHOBHBIX
[IOHATHII AHTMAMMCKON (POHETHKH — (POHETHUYECKHE,
UHa4ye pedeBble IIPOIIECCHI, TAKHE KaK ACCUMUIAUUSL
U adanmayusl, pe0yKyusl ¥ 5AU3Usl, Na1amaiu3ayus
U acnupayusl, NI03Usl U O2/lyuleHUEe 360HKUX 38YK08,
nosuyuoHHas donzoma 38YkKos, cesasyouiee 1T’ U Ip.

YcBOoeHHE MaTepuasa I10cobusi crocobcTByeT
O4YEBHUIHOMY YAYYLIEHHIO HaBBIKOB 4TEeHUS
OPUIHHAABHOIO TeKCTa BCAYX M IIOCTAHOBKH
IIPOU3HOLICHHSI.

ITocobue paccuuTaHO Ha CTYAEHTOB 2-4 KypCOB
HHCTHTYTOB M (PAKyABTETOB HHOCTPAHHBIX fA3bIKOB,
acCIIMPaHTOB M IIPEroaBaTeA€H, CIIEIHAAUCTOB B
06AaCTH aHTAHHCKOTO s3blKa. OHO COOTBETCTBYET
TpeboBaHUAM MporpamMMbl 00ydYeHHs B CIIEIIHAABHOM
By3€ H MOXKET YHUTAThCHA B KaA4YE€CTBE OTIEABHOTO
crleKypca HAM K€ HCIIOAb30BaTbhCs B Kypcax

MPaKTHYECKOH K TEOPEeTHYECKOH (POHETHKH.
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INTRODUCTION
This normative brief course in English phonetics is
meant chiefly for students of the English language
departments of teachers training faculties. It is not a
complete research piece; rather it is a practice-oriented

aid.

The theoretical and practical subject-matter of the
course is the phonetic processes that appear in rapid
and ‘careless' speech and that are required to be
known while learning the English language. These
processes determine a proper pronunciation of target
language if a student wants to master a precise and
careful pronunciation and be able to understand native
speakers. Phonetic processes view many features that
are characteristic immediately the English language.

Sounds in actual speech, as is known, are seldom
pronounced by themselves. They are usually

pronounced together with other sounds within single



words and at the junction of words in phrases and

utterances causing certain influence on each other.

Most phonetic processes reviewed in this manual are
similar to those in other languages, but still are
peculiar for a target language. Students, while
mastering the English language should pay much
attention to have knowledge of these processes, as
phonetics is the essential aspect of any language and,
being skilful in this field, a person can master the

habits of precise and careful speech.

The course is divided into two parts: Part I — Speech
processes, Part II — Phonetic Reader and Exercises. It
also has a supplementary reader — true to life original
dialogues, and a transcribed! vocabulary of phonetic

terms together with their Russian equivalents.

' In order to avoid variant reading (pasHoymerue) and be able to
use the accepted standard system of transcription in English that
includes certain latest developments Phonetic System of English
Sounds is suggested for you (see below p. 9).



The table of English vowels and consonants given
below will help you to transcribe words correctly

and develop proper pronunciation.

Phonetic System of English Sounds
(In Accordance with the Numbers Accepted by IPA -
International Phonetic Association)

1123 4.5 67
1le |

i1 e |®|ajp]|
é's 9 101112 13
§IU Ul A |39 er |
| ‘14]5 16 1171181920
- éau C]I:CIU:Z)I Iai_reg*‘%
S|P|b tidlg &3 k| g
.f velds 2 s
L@fﬂm nilin hTriw

' The following changes in pronunciation symbols have been
introduced into the system of English vowels since 1980s:

[b] > [b]-pot

[ul > [U]-put, respectively [us] > [ua] — doer, [au] > [au] —
town.

[ea] > [ed]-care



Dot-dash system and tonetic stress marks
The pitch and sentence stress components of
intonation are represented graphically on the staves
— two horizontal (parallel) lines (=) that represent
the approximate upper and lower limits of the pitch
range of the voice in speech.
The dot-dash system (according to L. Armstrong and
I. Ward)! and the tonetic® stress-marks (according to
R. Kingdon)® used in this manual to indicate
intonation patterns within sentences are as follows:
» A downward arrow (M) represents first stressed
(high-level) syllable that is louder, longer and
more distinct
» A stressed syllable is indicated by (')

' Armstrong L., Ward |I. A Handbook of English Intonation.
Cambridge, 1926.

2 |n the New Webster's Dictionary of the English Language
(1988, p. 1620) the term tonetic is defined as pertaining to or
having a relationship with meanings of intonations in speech,
esp. to the pauses and pitch changes ...

3 Kingdon R. The Ground Work of English Intonation. London,
1959.
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The rising tone - Low-Rise is marked by the
symbol ( /)

The falling tone — Low-Fall is indicated by ( _ )
The falling tone — High-Fall is indicated by (‘)
The rising tone — High-Rise is indicated by (*)
The falling-rising tone - Fall-Rise is indicated by
the symbol (")

Half-stressed syllable is marked by ( , )

The level (even) tone is indicated by (™)

An upright-pointing arrow () represents
Upbroken Descending Scale (Special Rise) that
is used mainly to give a slight effect of
prominence to the word on which the pitch is
moved up.

A dash (—) on the staves represents a stressed
syllable pronounced with level pitch

A downward curve (y) represents a stressed
syllable pronounced with a low fall in pitch

within that syllable

11



3

An upward curve ( ,) represents a stressed
syllable pronounced with a low rise in pitch
within that syllable

A downward curve (7 ) from the upper limit of
the pitch range to the lowest limit represents a
stressed syllable pronounced with a high fall in
pitch within that syllable

An upward curve ( 7 ) starting at midlevel and
rising to the upper limit of the pitch range
represents a stressed syllable pronounced with
a high rise in pitch within that syllable

A dot (+) on the staves represents an unstressed
syllable

A vertical line (|) indicates a short pause

Two vertical lines (||) indicate a long pause
between sense-groups

A very short (optional) pause is indicated by (2)

In the transcription of certain words the following

signs are used to indicate:

>

3

full-length of preceding vowel - (), e. g. [fi:d]
half-length of preceding vowel - (:), e. g. [hi‘]

12



Partl
Speech Processes

I. ASSIMILATION

Assimilation is a phonetic process when adjacent
sounds within a word or at word boundaries often
influence each other so that they become more
alike, or assimilate.
Types of assimilation can be distinguished
according to:

1) direction

2) degree of completeness

3) degree of stability
Direction of assimilation. The influence of the
neighbouring sounds in English can act in a
progressive, regressive or reciprocal ' (double)
direction:
Progressive assimilation: A = B.
In this assimilation a sound is influenced by the
sound that precedes it:

» [s] — [z] - after voiced consonants:

13



pen-s; call-s, dog-s, bird-s

» [s] = [s] - after voiceless consonants: desk-s;
mat-s, tap-s, uff-s

> within the words: sandwich ['s@nwids];
grandmother ['gran,mada]; kindness

['karnnis]

Reciprocal or double assimilation: A < B.
Here coalescence of sounds takes place where two
sounds fuse into a single new segment. In won’t
she, the final [t] and initial [l mutually assimilate to
produce [tf], resulting in the fused unit [~wauntli:].
When [t], [d] and [z] are immediately followed by [j]
in cross situations as in don’t you, how’s your father
and did you, they are usually replaced by [tN, (31, [d]
under the influence of [j]:

['daunt ju-] > ['dauntfu]

[Nhau 1z jo- fa:ds] > [“hauz js “fa:09]

['did ju-] > ['did3u]
Anticipatory (or regressive) assimilation: A « B.

14



In this assimilation the following consonant
influences the preceding one. The word newspaper
is a perfect example of this type of assimilation:
news ['nju:z] + paper ['peipa]l = newspaper
['nju:s,perps]. In this word the voiced [z] becomes [s]
under the influerice of voiceless [p].

The phonemes [t, d, n, |, s, z] are replaced by the
dental variants when immediately followed by the
interdental [0] or [d] of the same or the following
word:  tenth, width, put the pen on the table; read
the article; good thing; all the rest, pass the salt;
please think; his thoughts.

Degree of completeness. According to its degree,
assimilation can be complete, partial and

intermediate!.

! According to its degree David Crystal recognises two main
types of assimilation - partial and total. He writes, that ‘in the
phrase ten bikes, for example, the normal form in colloquial
speech would be [tem barks], not [ten barks], which would
sound somewhat ‘careful’. In this case, the assimilation has been
partial: the [n] has fallen under the influence of the following [b],
and has adopted its bilabiality, becoming [m]. It has not,

15



Assimilation is called complete in case when the two
adjoining sounds become alike or merge into one.
We find cases of complete assimilation within words
cupboard ['kapbad] > 'kabad], horseshoe ['ho:ffu:]
which is a compound of the words horse [h3:s] and
shoe [[u:]. [s] in the word horse was changed to [[] in
the word shoe. In rapid speech does she is
pronounced ['daffi-]. Here [z] in does is completely
assimilated to [[] in the word she. In most cases of
the type a word comes to have a pronunciation
different from that which it has when said by itself.
And this type of complete assimilation is called
contextual.

Complete assimilation is also found in Russian, e.g.

omddmo, cokams, 6e3 cun, bpam opyaa.

however, adopted its plosiveness. The assimilation is total in ten
mice [tem mais], where the [n] is now identical with the [m)]
which influenced it'. (David Crystal. A Dictionary of Linguistics
and Phonetics. Fourth Edition. Blackwell Publishers, 1997, pp.
30-31).
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Assimilation is called partial when the assimilated
consonant retains its main phonetic features and
becomes only partly similar in some features of its
articulation to the assimilating sound. Alveolar
variants of the consonants [t], [d], [n], [l], (s], [z] are
replaced by the dental variants of the same
phonemes under the influence of the following [0] or
[06]. The main phonemic features of the former are
retained, but their point of articulation is changed.
In twice [twars], please [pli:z], try [tra1] the principal
(fully voiced) variants of the phonemes [w], [l], [r] are
replaced by their partly devoiced variants, while
their main phonemic features are retained.
Assimilation is called intermediate when a
completely and partially assimilated consonant
changes into a different sound, but does not
coincide with the assimilating consonant. The
examples  of intermediate assimilation are
gooseberry ['guzb(a)r1], where [s] in goose is
replaced by [z] under the influence of [b] in berry;

17



congress ['kongres], where [n] is replaced by [n]
under the influence of [g].
Degree of stability. Many assimilatory phenomena
of older stages in the development of the language
have become obligatory in Modern English; they
may, or may not be reflected in spelling. Such
changes which have taken place over a period of
time within words are called historical, e.g. orchard
< (ort+yard) = [2:tjad > '>:tfad]. In other words ‘if
the present-day pronunciation of a word is the
result of an assimilation which took place at an
earlier stage in the history of the language we have
the so-called historical assimilation’t. For example,
reciprocal assimilation that took place in the
combinations [sj], [zj], [tj] changed them into [[], (3],
[f] respectively, e.g. occasion [2'kerzan] from
[o'kazjon], session ['sefan] from ['sesjon], question
['kwestfan] from ['kwestjon]. While the combinations
' Vassilyev V. A. et. al. English Phonetics. Moscow, 1980,

p. 73.

18



of the sounds [t1], [tj] have changed, as a result of
assimilation, into [tf] in unstressed syllable of the
words  nature ['neryfs], culture ['kalg3], no
assimilation has taken place in mature [ma'tjus] or
premature [,prema'tjus] because — ture is stressed.
The existence of two pronunciations of the word
issue - ['1sju:] and ['1fju:], shows that assimilations
of this type are still going on in the English
language.

In modern language obligatory assimilations are
special allophonic variants characteristic of the
natives’ speech. The use of the wrong allophone,
though a non-phonemic mistake, amounts to
mispronunciation and may be one of the causes of a
foreign accent making understanding difficult. For
example, a dental allophone of the alveolar [t]
should be used when it is followed by (inter) dental
[0] or [3] as in eighth [erto].

Besides there are a lot of widely spread but non-

obligatory cases of assimilation which can be traced
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mainly at word boundaries, e.g. ten minutes ['ten
'minits > 'tem 'minits].

Non-obligatory assimilations are characteristic of
fluent or careless speech and should be avoided by

public speakers (lecturers, teachers, etc.).

II. ACCOMMODATION/ADAPTATION

Linguistically accommodation is adjustments that
people make unconsciously to their speech,
influenced by the speech of those they are talking
to. In other words, speech patterns of people with
different regional (or social) backgrounds become

more alike, or converge.

Accommodation can be observed in all aspects of
language structure, but it is especially noticeable in
phonetics. In adaptation the accommodated sound
does not change its main phonemic features and is
pronounced as a variant of the same phoneme

slightly modified under the influence of a

20



neighbouring sound. In other words, it is a
modification in the articulation of a consonant

under the influence of an adjacent vowel.

In  modern English three main types of
accommodation are distinguished!.

(1) An  unrounded variant of a consonant
phoneme 1is replaced by its rounded variant under
the influence of a following rounded vowel phoneme,

as at the beginning of the following words:

Unrounded variants of Rounded variants of

consonant phonemes consonant phonemes
[ti:] tea [tu:] too
[les] less [lu:s] loose
[sAn] sun [su:n]  soon

(2) A fully back variant of a back vowel

phoneme is replaced by its slightly advanced

' Vassilyev V. A. et. al. English Phonetics. Moscow, 1980,
pp. 74-75.
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(fronted) variant under the influence of the

preceding mediolingual phoneme [j]. Cf.

Fully back variant of [u:]  Fronted variant of [u:]
['bu:tt] booty ['bju:t1] beauty

[mu:n] moon ['mju:zik] music

(3) A vowel phoneme is represented by its
slightly more open variant before the dark [t] under
the influence of its back secondary focus. Thus the
vowel sound in bell, tell is slightly more open than

the vowel in bed, ten (cf. [bet] - [bed], [tet] - [ten].
III. ELISION

In rapid colloquial speech certain notional words
may lose some of their sounds (vowels and
consonants). This phenomenon is called elision.
Elision occurs both within words and at word
boundaries. Most frequently elided consonants are
[t], [d], [v1, [0], (1], [r], [n], [K].

Principal variant Elided variant

22



[t]

mostly ['maustl1] > ['mausli]
next day ['nekst'der] > ['neks 'der]
lastly ['la:stl1] > [laslt]

[d]

wild life ['warld 'lazf] > ['wail 'la1f]
rapidly ['reeprdl1] > ['rep1li]
(1

already [>:I'red1] > [2:'redr]
all right ['>:1 'rart] > ['a:rart]
also ['2:sau] > ['2:sau]
certainly ['s3:tanl1] > ['s3:toni]
\Y

Sfive p. m. news  [“fav 'pi: 'em _nju:z] >
[“far 'pi: 'em nju:z]

of course [ev 'kais] > [9'ka:s]
(0]

Northern Ireland ['n>:dan 'araland] >['na:n ‘a:land]!

" In this example we also observe elision of the [3]-
phoneme, as well as the reduction of the triphthong [a13] to [a:].
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[r]
for instance [for '1nstans] > [fo'tnstans] or

['finstans]

terrorist ['terarist] > ['terist]

(n]

constantly ['konstantlr] > ['kpstantl1]
(k]

extraordinary [tks'tro:dinarr] >  [1s'tra:dnari]
Vowels are also elided, that occurs in most cases

with the phonemes [3], [1] and [u], e. g.

different ['difarant] > ['difront]
similar ['stm1la] > ['stml3]
factory ['fektar:] > ['fektr1]
phonetics [fou'netiks] >  [f(3)'netrks]!

extraordinary  [1ks'trao:dinarr] > [1s'tro:dnari]

David Crystal points out that vowels in weak

syllables are often elided in informal speech. It is

' The vowel [] tends to be completely elided causing the
word to be pronounced as [f'netiks].
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unusual to hear the first vowel in such words as
police, tomato, and correct, which routinely appear
as p ‘lice, etc. Consonants in clusters are commonly
simplified. We are unlikely to hear all three
consonants articulated at the end of the first word
in Acts of Parliament: [&ks] is normal. Similarly, we
will find government ['gavemant] and mashed

potatoes ['ma [ pa'tertauz]'.

In the course of language evolution certain cases of
elision in English have become obligatory, that is,
elided forms have turned into standard usage. E.g.
grandmother ['grenmad3], sandwich ['senwidz],

handsome [‘ha@nsam].

IV. DEVOICING/UNVOICING
Progressive voicing or devoicing is common in
English. It is the act of stopping the vibration of

" David Crystal. The Cambridge Encyclopedia of the English
Language. CUP, 1995, p. 247.
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vocal cords in pronouncing a normally voiced sound
under the influence of a neighbouring unvoiced
sound, i. e. pronouncing without voice. The [z] -
sound at the end of ‘news’ is often unvoiced in the
compound ‘newspaper’ under the influence of the
following voiceless sound [p].
(a) The sonorants [m, n, |, w, T, j] are partially
devoiced when preceded by voiceless consonants
[s,p, t, k, f,0,]], e.g.

[m] = small, smart, smock

[n] — sneer, snack, snail

[l - slow, place, climb, fly

[w] - sweep, square, twilight

[r] - spread, try, prey, throw, cream

[i] - stupid, tune, pure, few
(b) Contracted forms of the verbs "is" and "has"
may retain voice or be devoiced depending on
the preceding consonants, e.g.

That's right [NOa®ts _rart]

Jack's done it [Nd3eks _dan 1t]

26



Bob's gone out [“bbbz 'gpn _aut]

(c) The assimilative voicing or devoicing of the
possessive suffix -'s or -s', the plural suffix -(e)s
of nouns and of the third person singular
present indefinite of verbs depends on the
quality of the preceding consonant. These
suffixes are pronounced as:

[z] after all voiced consonants except [z]

and [s] and after all vowel sounds, e.g. girls

[g3:1z], rooms [ru:mz], laws [I>:z], reads

[ri:dz];

[s] after all voiceless consonants except [s]

and [/], e.g. Jack's [d3®ks], books [buks],

writes [rarts];
(d) The assimilative voicing or devoicing of the
suffix -ed of regular verbs also depends on the
quality of the preceding consonant. The ending -
ed is pronounced as [d] after all voiced
consonants except [d] and after all vowel
sounds, e.g. lived [livd], played [ple1d]; [t] after

27



all voiceless consonants except [t], e.g. worked

[w3:kt], passed [pa:st].

V. LINKING AND INTRUSIVE ‘r’ - LIAISON.

A sound may be introduced between words or
syllables to help them run together more smoothly.
The pronunciation of word-final [/ is the chief
example of this. This is usually called linking r.
Linking r is pronounced in such words as dear and
near (with final ) or theatre and before (with final
‘re’) only when there is a following vowel:
dear_ Ann; near_ Asia; before_ afternoon.

The [r] is also pronounced to link adjacent vowels
when there is no r in the spelling, as in law(r) _and
order, India(r)_ and Pakistan, media(r)_ interest or
saw(r)_ an apple. This intrusive, Unnecessary’ [r] is
mostly noticed after the vowels [a:], [3:], and in rare

cases after a schwa vowel [3]: America(r)_is big.
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David Crystal! claims that intrusive r can attract
ferocious criticism from conservative RP? speakers,
when they notice it, on the grounds that there is
nothing in the spelling to justify its use. He brings
forward the following clear recommendation about r
liaison given in Robert Burchfield’s The Spoken
Word: A BBC Guide (1981):

“In the formal presentation of the news or of

other scripted speech avoid the intrusive r”.

VI. GLOTTAL STOP

Glottal stop is a stop articulated by checking the
breath stream in the glottis, often heard in English
before an initial stressed vowel, or as a variant of
the t-sound in ‘bottle’. In forming a glottal stop, the
vocal cords are brought together and closed, so that
no air seeps through them. In certain cases when

! DavidA(;yvlnghe Cambridge Encyclopedia of the English

Language. CUP, 1995. P. 247.
2 RP — Received Pronunciation
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there is no pause between the words in the
utterance and the following word begins with a
vowel there is no glottal stop and that is known as

the speech process of ‘No glottal stop'.

VII. NASAL PLOSION'
When a plosive is followed by the syllabic [n] or

[m] it has no release of its own, the so-called
nasal plosion is produced. In such sequences the
closure for the plosive is made normally, but the
release is produced not by a removal of the oral
closure, which is retained, but by the lowering of
the soft palate, which allows to compressed air to
escape through the nasal cavity to form the nasal
consonant.

Nasally exploded variants of the English stop
consonant phonemes [d], [t], [p], [b], [k], [g], (8] are
used before the nasal sonorants [m] and [n], e.g.

[Jzpmert] shipmate

' Plosion is a sudden release of air in the pronunciation of a
stop consonant.
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[batn]
[ga:dn]

['help mi]
[k1tn]

['daunt 'nau]
[d1i'pa:tmant]
['da:knis]
['a:sk mi]
['d>g 'ma:stal]

[rtdm]

button
garden
Help me.
kitten

don’t know
department
darkness
ask me
dog master

rhythm

VIII. LATERAL PLOSION

In the sequences of a plosive immediately
followed by [I] the closure produced for the
plosive is not released till after [I]. Before [l] the
release is made by a sudden lowering of the sides
of the tongue, and the air escapes along the sides
of the tongue with

lateral plosion. Laterally
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exploded variants of the English [t] - and [d] -
phonemes are used before the [l] - phoneme, e.g.
['1tl] little
[~gud _IAk] good luck
['m1dl] middle

[~oxt lesn] that lesson

IX. LOSS OF PLOSION (PLOSIONLESS)
The plosion is lost when a stop consonant phoneme
is used before another stop or an affricate, both
within the same word and at the junction of words,

e.g.

[@pt] apt

[ekt] act

[begd] begged
[“step _daun] Step down
[~s1t daun] Sit down

[Ndaunt _dzauk] Don’t joke
[“blek _kat] black cat

[“wart _koaut] white coat
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[“b1g _taun] big town
So in the pronunciation of the cluster of two stops
there is only one plosion, that of the following stop,
because the sounds are joined together by
interpenetration of stages; the end of the first sound
penetrates not only into the beginning but also into

the middle part of the second sound.

X. REDUCTION
Reduction is a certain weakening of a vowel or a
substitution of a sound that requires less muscular
effort to articulate.
Weak form is one of two possible pronunciations for a
word, in the context of connected speech, the other
being strong. The weak form is that which is the

result of a word being unstressed, as in the normal
pronunciation of of in cup of tea ['kap a(v) _ti:], and in
most other grammatical - functional, words.

Several words in English have more than one weak

form, e.g. and [@&nd] can be [and], [an], [n], etc.
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V. A. Vassilyev et. al.! distinguish three degrees of
the reduction of strong forms.
1. The reduction of the length of a vowel without
changing its quality (the so-called quantitative
reduction). Cf.

Strong forms Weak forms
with quantitative reduction
you [ju:] [u-l, [jul
he [hi:] [hi-], [hil
she [[i] [ri-], il
her [h3:] [h3-], [h3]
your [jd:] (>, 2]

These words have strong, or full, forms when they
are logically stressed and a special emphasis is
placed on a particular word for a definite emotional

effect. In the following sentence we can compare the

length of the vowel [5:] in the pronoun your.

I found your book in the greenhouse.
[ar “faund 'jo: ,buk 1n 83 _gri:nhaus]

[ar “faund jo>- 'buk 1n 03 _gri:nhaus]

' Vassilyev V. A. et. al. English Phonetics. Moscow, 1980,
pp. 95-96.
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2. The second degree of reduction consists in
changing the quality of a vowel (the so-called

qualitative reduction). Cf.

Strong forms Weak forms
with qualitative reduction
for  [fa:] [fa]
of  [ov] favl]
her  [h3:] (h3]
at [eet] [et]
was [wbz] [waz]
but  [bat] [bat]
can [kan] [kan]
must [mAast] [mast]

Compare the quality of the vowels in the modal verb
must also in the following two sentences:
You must tell me.

[u- ~mast _tel mi-]

[ju- mast “tel mi]
Being unstressed most of the functional words
undergo qualitative reduction and are reduced to the
neutral vowel [3], although the long vowels [i:] and
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[u:] are usually reduced to [1] and [U] respectively.

Cf.

he [hi:]

do [du:]

[h1]
[du]

3. The omission of a vowel or consonant sound

(the so-called zero reduction). Cf.

Strong forms

am [&m]

of [bv]

can [kan]

is  [12]

shall  [[el]
and [aend]
has [haz]
him [him]
his [h1z]
must  [mAast]
had [haed]

Weak forms

with zero reduction
(the vowels are omitted)

[m]

[v]

[kn], [kn] before [k] and [g]

[s], [z]
on

(the consonants are omitted)
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fen], [n]
(3z], [z], [s]
(1m]

(1z]

[mas]

[ad]



have

have
had
will
shall
would

must

E.g.

[haev] [av]

(both the vowels and the
consonants are omitted)

[haev] (v]
[had] (d]
(wil] U]
[fal] (1
(wud] (d]
[mAst] [ms]

I must go there.
[a1 ~mAst gau dea]

[ar ms _gau ded]

XI. ASPIRATION

Aspiration is a slight puff of breath that is heard

after the plosion of a voiceless plosive consonant

before the beginning of the vowel

following the English [p], [t], [k] in a stressed

syllable, when followed by a vowel and not preceded

by [s], are pronounced with aspiration, e.g.
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Aspirated Non-aspirated

port ['po:t] sport  ['spa:t]
park ['pa:k] spark ['spa:k]
team ['ti:m] steam ['stiim]
talk ['to:k] stalk  ['sto:k]
cool ['ku:1] school ['sku:l]

XII. PALATALIZATION
The introduction of a “y” sound before a vowel is

called palatalisation, because in pronouncing “y

the tongue is humped up toward the palate.

In case of [I] there is a slightly palatalised allophone

(‘clear’ [l]) which is pronounced with the front

secondary focus (the front part of the tongue is

raised to the hard palate): leap [li:p], less [les].

XIII. POSITIONAL LENGTH OF VOWELS
The English vowels, both long and short, usually
vary noticeably in length depending upon their
situational position in which vowels occur in actual
speech. And the process of occurring allophonic
variants - long and short degrees of vowels - due to
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the position in the word is known as positional

length of vowels.

For example, the length of the English vowel [i:], as
pronounced in the words [fi:] fee, [fi:l] feel, [fi:t] feet,
is different. The vowel [i:] is longest when it is in
word-final position (before a pause); it becomes a
little shorter if it is followed by a final voiced
consonant and it is shortest when followed by a
final voiceless consonant.

V. A. Vassilyev et. al. observe that it should be
borne in mind that the correct vowel duration is of
great practical importance to the rhythmical
structure of sentence-groups in speech, because
vowel duration is influenced by the rate of
utterance; the higher the rate the shorter the
vowels. That is why it is possible to speak only of
relative vowel duration. The relative allophonic
duration of English vowels should always be
observed, irrespective of the rate of utterance. The
wrong allophonic vowel duration may lead to a
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misunderstanding. For example, in the sentence [hi-
waz “hs:t] He was hurt the listener expects to hear
a voiceless sound at the end of the word [h3:t],
because the speaker has pronounced a shortened
variant of the [3:]-phoneme which is used before a
voiceless consonant under stress in a monosyllabic
word. The wrong longer variant of the phoneme [3:]
makes the listener expect a voiced sound at the end
and consequently the meaning of the sentence may
be misunderstood: [hi- waz “h3:d] He was heard,
specially if the final consonant is not pronounced
distinctly enough!.
There are the following cases of occurring long or
short degrees of vowels.
With long vowels:

1. Long degree of long vowels [i:], [a:], [>:], [3:]

and [uU:] occurs:

' Vassilyev V. A. et. al. English Phonetics. Moscow, 1980,
p. 83-84.
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a) In the final open syllable position: sea [si:],
far [fa:], door [d>:], who [hu:], fur [f3:].
b) Before voiced consonants: seed [si:d], hard
[ha:d], cord [ka:d], food [fu:d], furs [f3:z];
c) Before nasal consonants [m] and [n]: seem
[si:m], harm [ha:m], horn [h2:n], moon [mu:n],
firm [f3:m];
2. Short degree of long vowels occurs:
a) Before voiceless consonants: peace [pi-s],
heart [ha-t], caught [k>-t], hurt [h3-t], boot
[bu-t];
With short vowels:
1. Long degree of short vowels [i], [e], [&], [p],
[u] and [A] occurs:
a) Before voiced consonants: bid [bid], red
[red], mad [mad], cod [kad], would [wud], flood
[flad];
b) Before sonorants [l], [m] and [n]: bill [b1l],
hen [hen], fan [fan], doll [dbl], bull [bul], sun
[sAn].
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3. Short degree of short vowels occurs:
Before voiceless consonants: bit [bit], less

[les], cot [kpt], soot [sut], cut [kat].

Characterising the English vowels from the point of

view of their length V. A. Vassilyev et. al.! ascertain

that duration of monophthongs and diphthongs
depends upon the following factors:

(1) Their position in words. — One and the same
vowel sound is longer in word-final position
than when followed by a consonant:

[si:] sea - [si:z] seas
[fal] far - [fam] farm
(2) Presence/absence of voice in the succeeding
consonant. — Vowels are longer before voiced
consonants than before voiceless ones:
[bxd] bid - [b1t] bit
[lizv] leave - [li:f] leaf

' Vassilyev V. A. et. al. English Phonetics. Moscow, 1980,
pp. 84-85.
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(3)  Number of syllables in the word. — One and the
same vowel is longer in monosyllabic words
than in polysyllabic ones:

(li:d] lead - ['li:d3] leader
[a:isk] ask - ['aiskin] asking

(4) Stress. — One and the same vowel is longer in
stressed than in unstressed syllables:

['‘pa:t] part -  [pa:'tifn] partition
['v3:b] verb -  ['@dv3:b] adverb

Exceptions to this are [a] and [1].

A lengthened variant of the English neutral vowel
phoneme [3] represented in spelling by a vowel
letter+the letter r is used in post-stressed syllables
before the morphemes [-z] and [-d]. This
lengthened variant retains the quality of the

principal one. Cf.

Short variant Lengthened variant
['a:nsa] [‘a:nsa-z] ['a:nsa-d]
answer answers answered
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(5) Degree of stress and influence of different
tones. — One and the same English vowel is
longer in an emphatically stressed syllable
pronounced with emphatic intonation than in
a syllable bearing unemphatic stress.

(The pitch range of an emphatically stressed syllable

is widened). Cf.

The room is very large.

(a) [F “ruim 1z 'verr "la:ds]

(b) [da ~ruim 1z 'verr la:d3] 5 T — <
Here, in the case of (a) the vowel [a:] is longer than
in (b) as the word large is emphatically stressed,
rather it is the emphatic intonation — High-Fall that
causes the process of lengthening.

Thus, the use of different tones influences the
length of vowels in actual speech. The more
emphatic is the speech the more allophonic variants

occur in vowel duration.
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To conclude the above said the following should be
pointed out: vowel length depends on its position in
the word: the longest in the word-final position,
shorter before a sonant, still shorter before a voiced
consonant and the shortest before a voiceless
consonant. Cf.

be - been - beed - beat

dee - dean - deed - deep

may — main - maid - mate

tie — time - tied — tight
A. Vassilyev et. al.! also observe different length of
certain consonants in English. Thus, long or half-
long variants of the [m]-, [n]-, and [l]- phonemes are
used at the end of an isolated word or at the end of
a sense-group when they occur after a short vowel.
They are also long when followed by a voiced
consonant. A colon (:) placed after the consonant
represents its lengthened variant. Cf.

' Vassilyev V. A. et. al. English Phonetics. Moscow, 1980,
p. 82.
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Shorter variants
[di:m] deem
['dimin] dimming
[“tom '1znt _h1ad]

Tom isn’t here.

[fi:l] feel
[dremt] dreamt
[sent] sent
[b1lt] built

Long variants
[dim:] dim
[dim:d] dimmed
[“weaz tom:]

Where’s Tom?

[f1l:] fill
[stem:d] stemmed
[sen:d] send
[b1l:d] build
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CONCLUSION

As H. G. Widdowson! makes an important point and
believes that “linguistics, like language itself, is
dynamic and therefore subject to change”,
phonetics, like any other component, is also liable
to ongoing evolution. Thus, all phonetic processes
that exist in the English language or occur in actual
speech are very much characterised with flexibility
and versatility. Hence, on the basis of analysis of
some up-to-date material the author dares to offer
his understanding and systematised summary of
the selected subject matter.

The author is entirely aware of the futility to cover
the whole subject as regards such a complex
phenomenon as speech processes in English.
Therefore the given brief course may only serve as an
attempt in the right direction, at best. The author
would be very much indebted to any critical remark

facilitating further studies of phonetic processes.

' H. G. Widdowson. Linguistics. OUP, 1996, p. 69.
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Partll

Phonetic Reader and Exercises

1. Read the following sentences observing the
assimilation of the consonants [d], [t], [n], [z] to [O]
and [6].

And then he said: “Perhaps you are right”

Why did you do such a stupid thing?

You have lost the key of your house, haven’t

you?

It depends on the type of college.

He has the rights and duties to stand upon.

I can’t think what to say.

Sit down there and I'll bring your coffee over.

Aren’t these apples sour!!
2. Read the following story observing the
assimilation of the consonants [t], [n], [Z] to [8].

WHEN IN ROME, DO AS THE ROMANS DO

By Alan Wakeman

' Kakue kucnble ab6noku!
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The English never talk in trains. I like this
because it means I can read a book or a newspaper.
On the continent, everybody wants to tell you his
life story.

Some years ago [ travelled by train from London
to Paris. There was an Englishman in the
compartment with me and, in a typically English
way, he did not speak a word during our journey
through the English countryside or on the boat
crossing the channel. But the minute we were in
France he said:

"Ah, now we are in France we can talk!"

And for the rest of the journey to France he told

me his life story.

3. Read the following story observing the
assimilation of the consonants [d] and [t] to [D].
SERVICE WITH A SMILE

By Alan Wakeman
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A businessman's secretary was cleaning out her
boss's desk for the first time in many years. In the
drawers she found a whisky bottle, three
sandwiches, some old newspapers, a few library
books, a jar of marmalade, a lot of unanswered
letters, a little salt in a paper bag and a very old
shoe repair ticket with the name of a shop that was
still round the corner from the office where she
worked. The date on the ticket was for ten years
before.

More or less as a joke! the secretary took the
ticket back to the shop and said to the old man
behind the counter: «I know it's ten years since my
boss left these with you, but perhaps you can find
them». The old man took the ticket without a word
and went into the back of the shop. A few minutes
later he came back and, putting the ticket on the

' Tonu B WYTKY, TO N BCEpPbE3
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counter, said with a smile: «They will be ready next

Tuesday».

4. Read the following sentences and the story
observing the cases of linking and intrusive .
His mother eats apples every day.
Do you remember our walk in Epping Forest?
Here is the pen you lost.
- 1 haven’t seen you for ages.

- And imagine us meeting here of all places!
THINGS ARE NOT ALWAYS WHAT THEY SEEM
By Alan Wakeman

It was eleven o'clock on the blackest night of the
year and a young man was standing at the top of the
hill by the side of a lonely country road trying to
hitch a lift into the nearest town. For an hour he
waited but no cars came by. At last the young man

saw a car coming very slowly up the hill.
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"That is the oldest and dirtiest car I've ever seen,”
he thought, "but if it stops it will be the best car in
the world."

The old car did stop and the young man got in
gratefully.

Just then the clock of a nearby church struck
midnight and the young man noticed that there was
no driver in the car. Horrified, he jumped out of the
car and ran. At a safe distance, he looked back and
saw another man getting into the car.

"Don't get in!", he shouted. "There's something
wrong with the car..."

"You're telling me!" shouted the other man. "I've

just pushed it uphill for half a mile!"

5. Read the following story observing the cases of
loss of plosion (plosionless).

You ought to apologise.

What do you, people, think of it?

That’s the second time he’s failed.
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This is the most common way of asking general
questions.
THE SAME WHITE COAT
By Alan Wakeman
During my years as a medical student I was very
poor and so every year I used to spend my summer
holidays doing part-time jobs. The first year I was a
bus conductor and the third year I was a caretaker
in a big building. But the fourth year no one seemed
to want me - when you only want a job for a few
months, cannot pick and choose and in the end I
was obliged to do two boring jobs at once. In the
evening | worked as an assistant in a hospital and
in the day I worked in a butcher's shop. This did at
least mean I could wear the same white coat all day.
One evening [ was wheeling a fat old lady into the
operating theatre on a stretcher when she looked up
at me with horrified recognition.

"My God!" she screamed, "it's my BUTCHER!"
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6. Read the following sentences and the story
observing the cases of nasal and lateral plosions.
Tell me the time, please.
I’d like to introduce my Italian friend, Carlo.
Pass me the paper.
I've managed it at last.
Has Michael arrived yet?
Can you tell me the exact title of this book?
Would he lend me his car for a day or two?
Did you enjoy the play last night?
What do you want me to do?
A DAY ON THE RIVER
By Alan Wakeman

On July 4th 1862 Charles Dodgson wrote in his
diary:

"l went up the river to Godstow with the three
Liddells; we had tea on the bank there andM
reach Christ Church until half past eight."

The "three Liddells" were the children of his

friend Dean Liddell and Christ Church was the
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Oxford College where Charles Dodgson taught
mathematics. During the afternoon he invented a
story for the three children about one of them, a
little girl named Alice. All the children enjoyed the
story and Charles Dodgson decided to write it down.
In 1865 it was published as Alice's Adventures in
Wonderland and its author, who is better known to
the world as Lewis Carroll, became famous. This
charming children's story, which was the most
successful book he ever wrote, pleased Queen
Victoria so much that she wrote to Dodgson to say
he could dedicate his next book to her. But she was
very surprised when she received it for it was a book

on mathematics!

7. Read the following text observing nasal
plosion and lateral plosion.
HOW TO BE A HYPOCRITE?!

By George Mikes
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If you want to be really and truly British you
must become a hypocrite. Now, how to be a
hypocrite? As some people say that an example
explains things better than the best theory. Let
me try this way. I had a drink with an English
friend of mine in a pub. We were sitting on the
high chairs in front of the counter, when a flying
bomb exploded about a hundred yards away. |
was truly and honestly frightened and when a
few seconds later I looked around I could not see
my friend anywhere. At last I noticed that he was
lying on the floor as that as a pancake. When he
realized that nothing particular had happened in
the pub he got up a little embarrassed, flicked
the dust off his suit and turned to me with a
superior, and sarcastic smile. "Good heavens!

Were you so frightened that you couldn't move?!"

8. Read the following story paying special attention

to the cases of sound elision and unvoicing.
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THE WRONG TRAIN
By Alan Wakeman
A man on a train had a large basket with him,
which he kept carefully on his knees. When the
ticket collector came to the compartment, he looked
at the basket suspiciously.

“What have you got in there?” he asked.

"Pigeons", said the man.

"I thought so," said the ticket collector. "Well,
you can’t have them in here. It’s against the rules.
You must either get off the train or let them go."

The man argued that they were not just
ordinary pigeons, but specially trained performing
birds.

"I don’t care," said the ticket collector. "Either
get off the train or let them go."

"All right," said the man and he opened the
basket and let the birds fly out of the compartment
window. "But you’re going to hear something about

this when we get to Manchester, I can tell you!"
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"This train is not going to Manchester," said the
ticket collector. "It’s going to Cambridge..."

The man looked horrified and, putting his head
out of the window, he shouted at the top of his

voice: "Cambridge! Fellows! CAMBRIDGE!"

9. Read the following sentences and identify the
cases of ‘no glottal stop’ marking them with_ .
The first example has been done for you.
Practice 1

a) The_awful_aunty_is here_in_a new_outfit

b) The doctor advised me to eat only apples

¢) The author is an ugly individual who earns a

lot

d) A new Austin is too expensive for us to afford

e) I've got three oranges for you and me

f) He and Hugh Appleby are thirty-eight years old
Practice 2
Quite honestly, I don’t know how you’ve put up with

it for all these years. Personally, I would have left
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after a few weeks. After all, it’s not as though it was
your fault. I mean to say he was the one that was
keen on it in the first place. Actually, he had to
work really hard to persuade you, if I remember
rightly. Frankly, I think you should remind him of
that a bit more often. You are still speaking to each
other, presumably? I wouldn't blame you if you
weren’t! Seriously though, enough is enough!
Admittedly, he wasn’t to know, but he should have
made it his job to find out! After all, he has always
prided himself on his thoroughness!
(John and Liz Soars. Headway Advanced.

Workbook. OUP, 1993. p. 93.)

10. Transcribe and pronounce the following pairs of
words. Define the cases of positional length of the
vowels and explain how these variants differ from
the principal ones.

seat — seed meat — mean lark - large

loose - lose  half — halve perk — pirn
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sort — sword nurse — nerd sooth - soothe
dip — dib set — head pot — pod

cook — could luck - lug lass - lad

11. Read the following words paying special
attention to the correct positional length of the
vowels in them.

tea-teach-team far-farm-fast four—fork—ford
loo-lose-loot  cur-curd-curse  sir-serge-search
nor— nod-not pour—-pawl-port par-palm-part
per-pearl-purse coo—cool-coop knee-need-niece
me-mean-meet too-tool-tooth  hi-mine-might

say-main-make bow-bound-about bow-bone-boat

12. Read the following text and mark different
phonetic phenomena using the following symbols:
a) « - to show the linking of two vowels or a
consonant and a following vowel including
linking/ intrusive ‘r’
b) ™ - to show the progressive assimilation
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¢) ™ - to show the regressive assimilation
d) - to show the reciprocal (double)
assimilation

e) ~ - to show lateral plosion and nasal plosion

THE KEYS TO A CIVIL SOCIETY!
By Damon Anderson

According to several dictionaries, respect is the
willingness to show consideration, appreciation, or
worth to someone, someplace, some action, or
something, or it is the act of refraining from or not
interfering with someone, some action, or
something.

"Respect is earned, not given'

(Old saying)

' The text is reproduced in its original American English spelling.
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But what is the essence of respect? The Men’s
Health Life Improvement Guide (1998) suggests that
respect may comprise 11 pillars:

Self-respect This is the cornerstone on which all
other attributes are built: honesty, confidence,
integrity, and the rest.... You can work on it at any
age in your life, and as you build on it, the other
materials of respect will fall into place.

Altruism The Golden Rule is still the order of the
day: Do unto others as you would have them do
unto you.... The good you do for others does you
good, too.... There are many things you can do on a
small scale to bring altruism into your life.

Cool, Calm, and Collected [People] who are patient
and have a relaxed attitude tend to live longer... The
key to remaining cool under pressure lies in
preparation, both mental and physical.

Confidence To feel confident enough to succeed,
you often need a taste of success. Here are two

quick tips. Concentrate on your achievement, not
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your failures. And set reachable goals. Achieve
them, then move on to some more challenging ones.
Daring (Some people) avoid risk like the plague. If
you are naturally the daring type, you can still
tackle dangerous assignments by crushing cynicism
before it takes over your way of thinking. Look for
inspiration in what you read, what you watch TV or
in films, and from the people you hang out with.
Honesty Here is how critical it is to the House of
Respect: Lying can negate all of a [person’s] good
qualities. We still live by the code that a [person] is
as good as his [or her] word.

Humility This trait is possessed by the “regular
|[person|” who doesn't have to pretend, posture, or
put on airs. It starts with self-respect.

Humor A good sense of humor is the fourth most
admired trait of the well-respected [person],
according to a survey of Men’s Health readers.
Keeping a light attitude about life is good for your
health. In addition, it’s a great stress-reliever.
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Integrity Perhaps the most difficult to define but
the easiest to recognize. It comes down to ideals: a
[person] living by a moral or ethical code he or she
will not compromise for anything. One expert
breaks it down to three ingredients: deciding the
right thing to do, acting on it, and then letting
others know why you did it.
Trust Make a promise. Live up to it. Make a friend.
Keep the friend. Make a commitment. Keep it. Make
a deal. Honor it. Create expectations. Realize them.
These are the pieces that slowly build a bridge from
trust to loyalty....
Wisdom There are smart guys, intelligent guys, wise
guys-and then there are people of wisdom who
combine common sense and [education].

(English Teaching Forum, Volume 37,

No 4, Oct-Dec.1999, pp. 36-37.)

13. Read the following poem observing possible

cases of phonetic processes. To practise its correct
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emotional reading the stresses and intonation have
been marked for you. For the symbols see above

pp.10-12.

NNO _ENEMIES
By Mackay

You “have no ,enemies, you say? ||
A'las! my friend, | the 'boast is _poor; ||
“He who has Tmingled in the fray
Of ,duty, | that the 'brave en.dure, |
‘Must have 'made _foes! \If you have ,none, |
‘Small is the 'work that you have done.||
You've “hit Tno ‘traitor on the ‘hip, |
You've “dashed Tno ‘cup from 'perjured lip, |
You've “never 'turned the Twrong to ‘right, |
You've “been a _coward in the _fight.||

(Source: Vassilyev V. A. et. al. English

Phonetics. Moscow, 1980, p. 246.)
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Supplementary Material
Read the following true to life dialogues! in pairs.

Observe all possible phonetic phenomena.
I. «x\On a \bllS»

> Does “this bus 'go to the _station??

» _No, ! you'lll Nhave to ,get 'off at the bank, !
and \“take a 'one nine _two.

= NCan you 'tell me which 'stop to ,get _off at?

» It’s the next stop ! but one.

> NAm [ o'kay for St. 'Mary’s _Church?
> "No, | we only “go as far as the _park, | but

you can _walk from _there.

' Source: Gimson A. C. A Practical Course of English
Pronunciation. London, 1975.

? General questions, as is known, are mostly asked with
Low-Rise; any other tone should be used only in special
circumstances; general questions put for discussion and not

demanding “Yes" or "No” are pronounced with Low-Fall as in this
utterance.
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NHow much _further is it?
It’s “quite a_way ,yet ! but Il \tell you in

,good _time.

NDo we 'go to the sea ,front?

‘No, ! you are \going the 'wrong ~way, ! you
\want a 'one ,four 'three from the ~Church.
“Have we 'got much further to go?

It’s the “next _stop.

“Is “this the 'right 'bus for the "Town  Hall?
_No, ! you should “have 'caught a 'one _two.|
\Jump ‘out at the “bridge | and “get 'one
_there.

\Could you 'tell me 'when we "get there?

It’s "three stops ! after ,this one.

II. «\At a lunch»

You “must 'have some more _chicken?
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"No, _thanks, | I'm su\pposed to ,be
“slimming.

NCan’t I tempt you?

“Well, | _may _be, ! I could “manage a [very

_small ,piece.

“Would you 'like to 'finish ,up the omelette?
No, ! _really, ! thank you.|l I just “couldn’t
"eat any more.

Come on now,| surely, you can manage it.
"No, ! thank you, ! really.|| I ~must've 'put

on 'pounds! as it is.

Axnother 'piece of 'meat | pie?

"No, ! “thanks really.| 'm on a "diet.
\Please do, |you've~hardly eaten anything.
It’s de licious, | but I “don’t 'think I “ought

to.

' to put on pounds - to gain weight
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“Do have the 'rest of 'mashed po _tato.

_No, ! _thank you, | I've had ftoo “much
al ready.

Just “take it to please me.

"O kay, ! but only a fsmall piece | or I

“shan’t 'have any ‘room for pudding.

III. «\At a 'railway _station»

“When does the "London train leave, please?
“Nine twenty- five, | “platform _three.
~What “time does it 'reach _London?

You “should ,be 'there at eleven ,thirty- one,
| but you “may ,be a 'bit _late.

\Do I 'have to  change?

_Yes, { you “change at Lewis | and \East

_Croydon.

“Which \train do I 'take for Vic toria, please?
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v

“Nine twenty- _eight, | “this 'end of 'platform

_two.

v

\When does it 'get in?

v

It \gets there ! at “eleven  thirty- four.

v

\NMust I  change?

> No, ! it’s a “through _train.

IV. «With a “friend in a coffee bar»

v

\What do 'like to _drink?

v

A “black " coffee for me, please.

v

NHow about 'something to _eat?

v

Yes, ! I'd \love a 'portion of that 'strawberry

_tart.

v

_Right.| I'll \see if I 'catch the 'waitress’ eye.

v

\What can I 'get you to _drink?

v

An Niced coke would ,go down  welll.

' An iced coke would go down well — A 6bl c
YAOBONbCTBMEM BbINUI XONOAHYIO KONY.
2 sponge = sponge-cake ['spands 'kerk] Gucksut
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NWouldn’t you 'like some 'cake ,too?

‘Yes, ! I “think I'll've a 'slice of that 'chocolate
_sponge?.

_Right.| \Sit down _there and Ill 'bring it

_over.

\What are you 'going to 'have to _drink?

I’d \like 'something _cool.

NWould you 'care for some _cake?

“Yes, ! I'll “try a 'piece of "cheese ,cake.

It “certainly 'looks ‘tempting. I “wouldn’t

'mind some my " self.

\What do you 'want to _drink?

I \feel [like a 'cup of tea.

Do you 'fancy something to "eat?

“Yes, | I'd \rather 'like some of that fruit
cake.

1

“That’s a good ,idea.| I \think I'll "join you.
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V. «\Findinga room»

I be\lieve you 'take in 'foreign _students.

“Yes, ! if you “don’t 'mind “sharing.

"How ,much ’is it?

\“Nine 'pounds a week ! in~cluding heating.
\“Do you 'think I could 'have a "look at it,
_please?

We’re “having it _decorated at the moment. |

Will “Friday "do?

I've been “told you 'might have a 'vacant "room.
“Yes, ! I've \got a 'spare _single.

“What are your _terms?

\Three ,pounds  fifty ¢ for “bed and
breakfast.

\Could I 'have a 'look at the room, !  please,
Indo you " think?

It’s a “bit ~awkward just now.| “Could you
'‘come back to morrow?
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A'friend told me | I “might 'find some
a,ccommo dation  here.

“Yes, | I'll have a "room (free ! after the ~week-,end.
“What’s the "price?

NSix twenty-'five a _week, | but I “can’t 'do
“lunches.

“Do you 'mind if I  come in?

“Come in by all "means, | but it’s in a

“terrible "mess, | 'm a _fraid.

[ “wonder if you ‘could _help me,
I'mlooking for a room.

I Nhave got a “vacancy, | _yes.

“~What 'sort of "price are you ,asking?

NEight pounds 'fifty a _week, | ex>\cluding
laundry.

“Would it be con'venient to "see the ,room?
NCan you 'call 'back later? | We’re \right in
the 'middle of lunch.
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Phonetic Vocabulary
accent ['®ksant| ynapenue; akuest
actual speech [‘®&ktfual 'spi:tf] ecrecTBenHas peus,
peasbHasd \[IOJAUHHAs peyb
adaptation [[edep'te1fn] rnpucriocobaesue,
ajlanTanus
adjacent [2'd3e1s(d)nt] NpHUMBIKAIONINH, CMEXKHBIH,
COCEeNHUH
adjoining [9'd3dInIn] cocemHu#l, NMPHUMBIKAIOIMIT,
COIIpe/1eAbHBIH
allophone [‘=lsfoun] aarooH (peueBoit
BapHaHT \ OTTEHOK (DOHEMBI)
allophonic [,@l3'fonk] aan0(POHHBIN
(annodonmnyeckui)
alveolar ['®lviala] aapBeoasipHBIi
anticipatory [@n'tIsIpeItari] rpeaiecTBY O i
accommodation [3,kpma'de1[(3)n] axkomonaims,
aanranus
anticipatory assimilation perpeccHBHas

ACCHUMHUAAHUSA
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articulate [a:'tikjule1t] apTukyaupoBaTh (0 38yKax
peuu)

articulation [a: tzkju'lerf(3)n] apTUKYASLIHS,
obpa3oBaHHE 3BYKOB

aspect [‘®@spekt] acriekT, cropoHa

aspiration [[@spa'rerf(d3)n] acrupanus,
NpHUAbIXaHHE

assimilate [3'stmilert] ACCHUMHAHPOBATS,
yI10/100AATh

assimilation [e,stm1'le1fn] ACCHMMASILINS,
yriopobaeHue

cavity ['kavit1] moaocTs
mouth cavity ['mau 'kavIti] poroBas moAocTb
nasal cavity ['ne1z(a)l 'kaviti] HocoBas 1oAOCTE
characteristic feature [karrkta'risttk  'fi:g3]
XapakTepHOe CBOMCTBO
closure ['klau3a] cMbikaHue
coalescence [ kaua'lesns] CBA3bIBAHHE,

CO€JIMHEHUE, CpallleHHUE, CIEIIACHHE
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coincide (with) [kauin'said] coBmamars ¢ 4eM-a.;
MOAXOIAMUTH, COOTBETCTBOBATH
complete [kam'pli:t] moanbI#
completeness [kam'pli:tnis] [IOAHOTA;
3aBEPLICHHOCTH, 3aKOHIEHHOCTh
compressed [[kam'prest] cxxaTbiit
compressed air - cKaTbIi BO3AYX
consonant ['kbnsanant] coraacHbIi 3BYK
dental consonant 3y6HOH cOraaCHbBIH
final consonant KOHeYHBIH COTAACHbBIH
to articulate consonant [IPOHU3HOCHTE
COrAaCHbIN 3BYK
unvoiced consonant rayxoil coraacHbli voiced
consonant 3BOHKHI COTAACHBIN
stop consonant B3pbIBHOI COrA&CHbIN
contracted [kan'traektrd] cokparnieHHbIH
converge [kan'v3:d3] cxommThcsa, COAMKATBCH,
KOHBEPTrUpOBaTh

degree [d1'gri:] crenens; ypoBeHb
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dental ['dentl] 1) nenraapHbIit, 3y6HOU 2) (cyws.)
3yOHOM MAM IEHTAABHBIN COTAACHBIN

devoice [d1'v21s] oraymars (3eyx)

devoiced [d1'vo1st] orayiienHbIit

devoicing [d1'vo1sIn] orayienue

diphthong ['d1fobn] nudronr

direction [dar'rek[(3)n/d1'rek [(3)n] narpaBaenue
elide [r'lard] Beirryckarh npu mpousHOIIEHUH (/102
UNU 2N1ACHDBLUL)

elision [1'l13(3)n] BbIManenue (38yxa)

emphatic [tm'faetik] BBbIPA3UTEABHDII;
aMdaTHYECKH I

escape [1s'keIip] yckoab3aTh; BBIPBIBATHLCS;
YXOAHUTH

explode [1ks'plaud] B3priBaTh(CH)

fuse (into) [fju:z] o6beauHaTHCH, CcaMBaThCA,
CMEIIMBATHCS, COEAUHATHCS

glottal ['glptl] ropranusbIit

glottis ['glbtis] roaocoBas mean

hard palate ['ha:d 'pal1t] TBepnoe HEGO
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influence (on, upon, over) ['Influsans] Bausanue,
JeHcTBHE, BO3/IeHCTBHE (Ha)
under the influence of smth. mom BausHHEM
9ero-A.
interdental [Inta'dentl] Mexx3yOHbIHI
intermediate [,Inta'mi:djat] mpomexKyTOUHBIH
intermediate  assimilation  npomexyTodHas
ACCUMHUAS LIS
interpenetration ['Int3 pent'tre1fn]
B3aUMOIPOHHKHOBEHHE; B3aUMHOE
IIPOHUKHOBEHHE
intrusive [In'tru:siv] npoHUKAIONMH; HaBA34YK BbIH
junction [d3ank[(®)n]  creiIk (0 crosax);
coeUHEHHE (0 38YKAX peuu)
liaison  [li(:)'e1zbn]  cBsI3pIBAHHE  KOHEYHOIO
COTAACHOTO C HAYaAbHBIM TAACHBIM CAEAYIOLIErO
cAoBa
lateral ['l@taral] 6okoBOM, aA@TepHAABHBIHM
lateral plosion 60KOBO¥ B3pbIB
linking ['linkin] cBa3biBaHMe; cBA3yOLLEE
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merge  [m3:d3] cauBaTh(CsI),  COEOHUHSATH(Cs)
(into/with)
mispronunciation ['mispra,nansi‘erf(s)n]
HeINpaBHABHOE IIPOHU3HOLLIEHHE
monophthong ['mbnafépn] MonodTOHr, mpocToit
rAaCHBIN
monosyllabic ['mbnaust'lebik] ogHocaoKHBIHT
muscular effort ['maskjule 'efst] MyckyabHoe,
MBIIIIEYHOE YCHAHE \ HATIPSIKEHHE
nasal ['nerz(d)l] 1) HocoBoi#t 2) (cyll) HOCOBOM
3BYK
non-aspirated ['non'a@spirertid] npPoOU3HOCUMBIH
6e3 nmpuabIXaHHs
non-obligatory ['npna‘bligat(a)ri]
Heobs3aTeAbHBIHN
normative ['n2:mativ] HOpMaTHBHbIN

normative course HOpMaTHBHBIH KypC
obligatory [p'bligat(ad)ri] HETIPEMEHHBIH,

obs13aTeAbHBIN
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palatalisation ['palstalar'ze1f(3)n] cmsaryenwue,
rmaaaTasu3alusd

palatalise ['palatalarz] nasaTasnsoBars, CMATIaTH
palatalised ['palstalaizd] masarasn3oBaHHBIH,
CMSATYEHHBIH (0 CO2ACHOM 38YKe)

partial ['pa:[al] YyacTHYHBIH, HETIOAHBIH

peculiar (to) [pr'kju:lja] IpUHAaIACKAIH
/CBOHCTBEHHbINA HCKAIOYHTEABHO (KOMy-A.,9eMY-A.)
phenomenon [fI'nbminan] dbeHoMeH, ABACHUE
phoneme ['fauni:m] donema

phonemic [fou'niimik] donemaTudeckuit; Syn:
phonetic

phonetic feature [fou'netik ‘fi:gs] donernueckoe
CBOWCTBO (38YKa)

phonetics [fau'netiks] doneTnka

pitch [p1tf] BeicoTa (roaocoBoro) ToHa

pitch level ['p1tf 'levl] BbICOTHBIN ypOBEHb (yPOBEHD
BBICOTBI TOHA)

pitch range ['p1tf 'reind3] muaro3oH BBICOThI TOHA

roaoca
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plosion ['plau3n] B3peIB, nA03us

plosionless ['plau3(a)nlis] 6e3B3pbIBHBILH

(o sapuaxme ¢gorembl)

plosive ['plausiv] BapwiBHOU (Hanp., coanacHuie
(p], [k])

polysyllabic ['polis1'lebik] MHOrocaoxHbIH
positional length [pa'zifanl 'lengf] nosunmonnas
JIOATOTA (38YKO08)

precise [pri'saiz] 1) akkypaTHBIH; 2) TOYHBIH; 3)
IIpaBUABHBIN

process ['prauses] npouecc

progressive [pra‘gresiv] assimilation
IIPOrPECCUBHAsS ACCUMHUASALIUS

pronounce [pra‘'nauns] nMpou3HOCUTH
pronunciation [pra,nAnsi'e1f n] npousHoieHue
puff [paf] (of air, breath) kopoTkuit, 6bICTpBIi
BBIIAOX

reciprocal [r1'siprakl assimilation B3aumHas
ACCHMMASIIIHS

reduced [r1'dju:st] penyuuposanHbIit
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reduction [r1'dAk [ n] penykius, cokpaieHue
regressive [r1g'resiv] assimilation perpeccuBHas
ACCUMMASILIUSA

release [r1'li:s] pa3MbIKaTh, YCTpaHATH
nperpany (npu o6paszoeanuu 38yKa)

rhythm ['r1dm] put™m

schwa [[wa:] (vowel 3) HEHTpaAbHbIA rAACHBIH
segment ['segmant] OTpe3oK, 4YacTb, CETMEHT
(peuu)

sequence ['si:kwans] rmocaeioBaTeAbHOCTD; Psill;
IMOPAAOK (cnedogaHusl)

similar ['simils] rmomoOHBIN  (tO);  MOXOXKHH,
CXOJIHBIA

soft palate ['soft 'palit] Markoe HéGO

sonant ['ssaunant] 3BOHKHMIA, 3BOHKHH
COrAQCHBIH

sonorant [sa'nd:rant] comaur

sound [saund] 3ByK; 3BYKOBO#H

spelling ['spelin] npousnecenue caoBa 110 OyKBaMm;
opdorpadusi, MpaBornucaHue
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syllabic [s1'lab1k] caorosoii, caoroo6pasyrommii
syllable ['s1labl] caor

tonetic [tau'netik] stress-marks ToHeTHYeCKHE
3HAKH yOApeHHS (3HAKU yoapeHusi, 00HO8PEeMEHHO
obosHauarouiue u menooury)

unstressed ['An'strest] 6Ge3ymapHblii (38yk, €102);
HeylapHbIN

unvoiced ['An'va1st] rayxoit (o 38yke)

unvoicing ['An‘'vd1s1n] orayienue (o 38yice)
utterance ['Atarans] BbicKasblBaHHE; BbIPAXKEHUE B
CcAOBax, MPOU3HECEHUE

variant ['vearrant] BapuaHT, OTTEHOK

vilftation [,vearr'eIf(a)n] pa3sHOBHAHOCT®; BapHaHT
vocal cords ['vauk(a)l 'ka:dz] roaocoBsle cBsIZKH
voice [vdIs] roaoc

voiced [vdISst] 3BOHKMI, IPOU3HOCHMBIH C MOAOCOM
(0 38yKke peuu,; o marux coenacHuix kak [b], [d] u m.
n.)

voiceless ['v21sl1S] rayxoii ((o 38yxe peuu; o maxux

coanacHuix kar [p], [t] u m. n.)
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vowel ['vaual] raacHbIH
word boundary ['w3:d 'baundari] rpanuna caosa,

CAOBOpaBLLCA
word-final  position  ['w3:d 'farnal  pa'zifn]

KOHEYHOE II0AOXKEHHE B CAOBE
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